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photos... 

dave mandel, wes biffar, justin 
suburban, lenny zimkus, dave mandel 


(yes, i put him twice on purpose), and 
Mothers. 


post office box six eight zero one thousand oaks California 
nine one three five nine. 













guilt... this little interview was done with duncan in a van on 
the way to a show in san diego when endpoint was on tour 
last summer, i wanted to try to do something different, so i 
asked duncan a question, he would answer it, and then ask 
me a question, it helps you to get to know about both duncan 
and guilt, and me and strife. 


V JR* 1 ' 

farside...i basicly asked popeye to send me the lyrics to a I 
few new farside songs, and the explanations to them, sounds 
simple enough, for those who don't know, farside have a new 
album "rigged" out soon on revelation records. 


worlds collide... what can i say about d.c.'s worlds collide, 
except that they are no longer a band and that this interview 
is pretty old. this interview was done before the release of 
their twelve inch "all hope abandon" on watermark records. 


mouthpiece...what needs to be said about new jerseys 
straight edge gods, mouthpiece? you can pick up any 
magazine and read about them, so i decided to have them do 
thesame thing that farside did... lyrics with explanations. 
The lyrics to these two songs are taken from their upcoming 
album "what was said" on new age records. 































Awaiting 
All those songs they 


and called out of tune 


Someone once told me 
that "The first show you 
ever go to, will be the best 
show you ever go to". I 
didn’t think much about it 
then, but now I can 
honestly say that I agree 
with him. The excitement, 
the anticipation, the 
energy, have all diminished 
and left me with just 
fragments of what I 
believed hardcore could 
be. Maybe I was too 
idealistic to think that the 
bands I was supporting 
would turn out to be 
hypocrites, or that my new 
found friends would 
become my enemies. 
Maybe I was to naive to 
realize that hardcore is 
nothing more than a social 
club, a soap opera we all 
play a part in every Friday 
or Saturday evening. Is this 
what hardcore has always 
been like, or is this what 
we’ve made it become? 
I’m not passing the 
blame...I’ve participated in 
my fair share of insulting 
and shit talking, only to 
realize that nothing could 
be achieved through it I 
now realize that hardcore 
has become nothing more 
than an engine of lies. At 
least it taught me an 
important lesson... 

Hardcore, and life in 
general, is what you make 
of it Hardcore is this way, 
because we’ve made it this 
way, and it won’t change 
unless we change. 


so 

They've long since defined 
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What's left to f 
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Duncan- What do you think of when 
you hear Guilt. 

Andrew- Well, the name seems like 
a name for an emo type band, but 
when I listened to the record it was a 
lot different than what I was expect¬ 
ing. 

How would you describe your 
sound? 

Duncan- Actually we've been com¬ 
pared to Downcast a lot, but now we 
have a more authentic sound. The 
name Guilt was a hard name for me 
to use. It is a reference to my over¬ 
riding bodily guilt, and to my un¬ 
healthy sense of self suffering. I 
have tried really hard over the last 
year to rid myself of misplaced guilt. 
Do you like the new stuff? 

Andrew- Yeah. I was able to sense a 
change in musical direction. Al¬ 
though it wasn't too drastic, it was 
still noticeable. You mentioned that 
it had been compared to Neurosis, 
and that seems like a good compari¬ 
son. 

How would you contrast or com¬ 
pare Guilt to Endpoint? 

Duncan- Guilt is ugly and pissed off. 
Endpoint is beautiful and angry. 
How would you compare my per¬ 
sonalities in each band? 


Andrew- It's hard to say. Well, I 
guess with Guilt you're able to a lot 
more vocal, and express yourself in 
that manner rather than, with End¬ 
point, just being behind a guitar. 
How would you compare your per¬ 
sonalities? * 










Duncan- Well, Endpoint fulfills me 
more. It's hard to say. My true ex¬ 
pression is through poetry and sto¬ 
ries, but music hinders that free 
ability to write so lyrics are a prison 
for me. After a Guilt show I hurt in¬ 
side, it escalates my rage, and I go 
home feeling more angry than be- 
! fore. With Endpoint I am soothed, 
r and as the record says "catharsis", or 
a purging of Emotion. Endpoint is 
almost like a Greek drama to me, it is 
Bs a cleansing of emotions, not to men¬ 
tion I dig playing guitar. 

Do you like Chris Elliot? 

Andrew- Not particularly, no. 
Describe your live shows. You've 
mentioned different types of indus¬ 
trial instruments. 

Duncan- Well, as of lately we have 
been experimenting with props and 
things that make loud noises. I made 
a pole that makes a lot of cool 
noises, and I have a lot of crazy 
things planned for upcoming shows. 
How many days has September? 
Andrew- Thirty days has Septem¬ 
ber, April, May, and December... I 
think that's how it goes. 

I hear you're studying to become an 
English teacher. 

Duncan- Yes. I really enjoy reading 
and writing, and it is one of passions 
to teach other people about litera¬ 
ture. Unfortunately, I have a hard 

time affording school, I pay for it. I'd 
love to go to Berkeley. 

Which Strife song means the most to 
^youandwhy? 

Andrew- I can really relate to the 


lyrics to the song "Am I the Only 
one?". It's weird. I'm not sure if 
you're familiar with the lyrics, but 
they begin with the lines " Another 
day gone by with nothing said, an¬ 
other wish wasted, another thought 
dead. Crying to myself' am I the 
S only one?'. Trying within myself, but 
what's done is done." These lyrics 
I pinpoint the feeling I get when I real- 
I ize that I fucked up and that my ac¬ 
tions tore my friendship apart. They 

t seem to dictate the gut feeling I get 1 
knowing that I could have done ? 
something to hold a relationship to- \ 
gf gether, but didn't. 

Jf Which Guilt song means the most to 
you and why? 
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Duncan- Well, I have a very angry 
inner self, and so many songs come 
to mind. Off the Seven inch I would 
definitely say "1-10-4"* because 
that girl put me through a whole lot. 
That song still holds the anger I had 
towards her. Out of the new songs 
either "Off- white" or "Mustard" be¬ 
cause the both deal with acceptance 
in different situations. 

Strife is a very energetic band. I 
know for me emotion and motion 
work together. Is your" Wild and 
Crazy" purely emotional or just an 
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Would you consider what you're 
doing with Guilt a less cliche musical 
approach to hard-core? 

Duncan- I think it is , uh, How do 
you Americans say it? It is probably 
as common as any sound, but we are 
authentically assholes and if you get 
mad listening to us then we have 
done our job. 

If you could change one law, which 
law would it be? If you could delete 
one word from the dictionary which 
word would it be and why? 

Andrew-1 don't know, I've never re- 


add for Levi 501 blues? 

Andrew- It relies on the energy of 
both the music and of the whole situ¬ 
ation. We don't necessarily have to 
jump around and be "wild and crazy" 
when we play, and a lot of times we^ 
aren't. 


ally thought about it. I would proba¬ 
bly make a law outlawing people 
who impersonate chainsaws while 
they sleep from staying in my house 
and delete the word "foxy- foxy" 
from the dictionary. 

And you? 


* added informational nugget... 1-10-4 is the numerical 
representation of a series of letters, combined they make three 
letters , the initials of the woman the song in question was written 
for. __ 
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Duncan- I would change the reason¬ 
able doubt law to give cops no rights 
and change the definition of the 
word advocate to mean something 
different. 

How Does it make you feel that in 
2000 A.D. the "white man" will be 
the minority? 

Andrew- That doesn't bother me, 

although the possibility of humans 
being the minority by the year 2000 
does. 

In the song "Sand Castles" you say 
that "My world has gone from blue 
to red"...Explain. 

Duncan- This is a good example of 
Synesthesie. Blue meaning tran¬ 
quil and sane, and red as uncom¬ 
fort and the questioning of one's 
self. 


Have you ever had to pee so badly 
that it felt like two midgets were 
wrestling in your bladder? 

Andrew-1 have that feeling com¬ 
ing on right about now, I wanted 
to pee before we left. Maybe we 
should finish up. 

Duncan- Ok. God bless the Battal¬ 
ion of Saints. 
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something funny i found in my mailbox 




i guess being;vegetanan and doing drugs have alot to do with each 
other, oh well, at least i don't have to "stand trial for them "(the 
animals) only those who "are no longer vegetarian" do... i was never 
vegetarian to begin with. 


...and he was dumb enough to leave a phone number 























FUCK YOU PIG 


"Fuck you pig"- This] 
statement seems to have 
been made time an time] 
again by members of our 
"punk rock" community. 
Well, I’m not saying that II 
completely disagree with i 
this statement, T just feel ! 
that we need to question 
the validity of this' 
statement. "Fuck you pig", 
basically a big fuck oft to: 


me. Cops are iust ordinary * 
people, and like ordinary, 

I people they have the { 
potential to be prejudistj 
racist, homophobic, or| 
sexist This, however,! 
does not mean that every! 
cop is prejudist, racist, * 
‘homophobic, or sexist; I 
and I Feel that they, just like 
everyone else deserve a 
• fair chance (something this 



"Hi, I’m officer friendly now fucking lick my b 
I’m the image of hate and fear." 



someone 

nothing more than their 
choice of career. I’m 
definitely not saying that 

this statement is 
undeserved by many of 
our nation’s police officers, 
especially after 

documented proof of 

police brutality in the 

videotaped beating of 

Rodney King. The fact that 
this statement passes 
judgment on the basis of 
profession rather than on 
the basis of beliefs or 
personality is wh at bothers 


HOSPITALISED COPPER Nol5 


With ■ thud and a wink PC Porky Pork In* Is our popular pln-u. 
His hobblos Include, hoad-buttlng bricks, glwlng blood an.; 


awaydays to Intonslvo cars. WHAT A PLONKER I 
























ment does not allow). 
Once again, I’m not here to 
defend police officers. I 
can’t honestly say that I 
feel any safer in their 
presence, and a matter of 
fact I tend to fear their 
presence. Why is this? I 
feel that this is due to the 
power of their position. 
When someone is given a 
badge and a gun and told 
to uphold the law, their 


position of power. This 
power enables them to 
basically choose the 
outcome in a given 
situation, and this is wrong 
especially if based on 
one’s sex, race, sexuality, 
or color. Well anyway, if 
you are going to say "fuck 
you" to a particular person, 
base it on something more 
substantial than their 
profession. Thanks. 


"You have no right! To victimize the poor, or 
behind closed doors. You intimidate the free when 
you blindly harrass me...protect and serve, protect 
each and every one. The badge can warp. The mind, 
and the pistol can take your side, some innocents do 
time protect and serve, you can't keep the peace with 
a body count." 


power is obviously inflated, 
which in turn leads them 
... into a complex where they 
feel that they have the 
ability to intlict their 
I judgment on others as 
they see fit. This does not 
i happen to only police 
■ officers. This complex is 
* evident in lawyers, doctors, 
and anyone,wno is putjn a 
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Andrew- So, how was last year's 
summer tour? 

Ken- It went surprisingly well con¬ 
sidering that it was our first tour. 

It's like we were getting paid to go 
on vacation. 

Andrew- Are you guys happy with 
the way you seven inch came out? 
Matt- It took too long for me to 
care. 

Ken- At this point it's already out, 
but the sad thing is that our tour 
would have gone just as well if it 
hadn’t come out because it just 
didn't come out on time. We were 
sitting around waiting for the sin¬ 
gle for something like thirteen 
months, and that's ridiculous. At a 
certain point we just stopped car¬ 
ing. That's the reason we did the 
live twelve inch. We knew that 
victory was totally undependable. 
Matt- Tony Victory is a loser. 
Andrew- Well, you also have to 
look at it from his perspective. 

You can't really expect anything 
that comes out on a hard-core label 
to come out on time. I mean, it's 
run by only one person... 

Ken- Yeah, but we still have to 
apologize for Tony Brummel's fee¬ 
ble attempt at running a label, but 
it's too late now. 

Matt- He's the bootleg king in the 
words of Dwid. 


| 

4 

! 



Ken- We learned our lesson the 
hardway. 

Andrew- Tell us a little bit about 


DC 


Matt- It's like two completely dif¬ 
ferent scenes. Don't expect that 
we're playing with the Dischord 
crowd, 'cause were not, which is a 
drawback. But I like D.C. a lot, 
which is why I moved there from 
Chicago. 

Andrew- How's the reaction been 
to you, considering that your style 


is more metal and less hard-core 
than the average hard-core band? 
Ken- World's Collide started out 
really metal. Our first songs like 
Objects of Desire and Blame are 
total metal. If you hear our newest 
songs, there like our hardest songs 
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Matt- We've always sounded like 
this. In the East coat we were re¬ 
ceived really well. It seems like 
people liked us a lot. On our tour, 
California was kind of disappoint¬ 
ing because we expected a lot 
more people, but the people that 
were there seemed to like us a lot. 

I think that a band's style is irrele¬ 
vant, as long as the energy is there. 
Ken- I realized, before we left for 
tour, that in D C. we'll play to 
three or four hundred kids on any 
occasion, and everyone knows the 
songs. Some of the craziest shows 
I've been to are the ones that 
Worlds Collide has played. On our 
tour the only thing we had out was 
one song on a Smorgasbord comp., 
and that wasn't enough to get a lot 
of kids to come out. 

Andrew- How exactly did you get 
on that comp.? 

Matt- For several months before 
we went into the studio we heard 
rumors that they wanted us to be 
on that comp., but no one got in 
touch with us. Three weeks before 
we went to record our seven inch 
Chris from Smorgasbord called us 
up and asked us to be on it. 

Ken- That song, Effect of the Age, 
was remixed with new vocal tracks 
as a bonus track for the Victory 
record, but that never came out. 


Originally, that song was going to 
be on an Equal Vision compilation, 
but that got screwed up as well. 
Andrew- So, has that comp, helped 
you out a lot? 

Ken- as far as I'm concerned, our 
whole tour was booked on that 
song. 

Andrew-1 heard something about 
you guy's recording a video for 
MTV. 

Matt- we started filming one, but 
we ran out of money. 

Ken- It was never really intended 
for MTV. We had an idea that we 
would like to make a video to sell 
really cheap with the record. 

Matt- It was going to be a live 
video with a real video at the end 
of it. It was more for our personal 









i 


enjoyment. Our friend was going 
to shoot it at cost.. 

Ken- You know, bands like the 
Cro Mags and Youth of Today had 
videos. You don't see them on 
MTV, but kids everywhere have a | 
copy of it. 

Andrew- What song was it going 
to be for? 

Ken- It was going to be for Ob¬ 
jects of Desire, which didn't help 
because it's like seven minutes 
long, which makes things more ex¬ 
pensive. 

Andrew- Could you explain the 
meaning behind that songs, be¬ 
cause I've heard mixed feedback 
towards it? 

Matt- Well, it was mainly written 
as therapy for myself, and about 
my attitude towards sex. It was 
my realization that I'm not perfect, 
and just an effort to better myself 
so I wouldn't become an obsessed 
sex crazed maniac. I just wanted 
to have a little more respect for 
thyself and other people. 

Ken- Even though Matt wrote the 
lyrics to that song, I feel it reflects 
my attitude as well. 

Matt- It's not like it is a finger 
pointing song. It's not me telling 
people how they should act, but 
rather me telling myself how I 
should act. 

Andrew- Is there any plans for an 
LP? 
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Ken- definitely. 

Matt- We'll have to look at 
our offers and see what were 
gonna take. This time around 
we need to take more time be¬ 
fore we just go running into the 
studio making costly errors. 

We need to go into the studio 
knowing what we want the 
record to sound like. 

Andrew- What about the name 
World's Collide? 













Matt- Well, we didn't make it 
up It was given to us by Tony 
Brumell when we were still 
friends. We were originally 
called Fuse until we realized 
that there were other bands 
with that name. At the time, 
Tony's band EvenScore was 
going to be called Worlds Col¬ 
lide, but they weren't doing 
anything with the name so he 
let us use it. To me it means 
taking two different concepts 
and fusing them into a new 
idea. 

Ken- Creating new boundries. 
Matt- As a band, were just a 
band that plays music. Pretty 
much all of our songs are about 
ourselves, and we try to keep 

things at apersonal level... 
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desire, too powerful to control, if we can't control our actions then we 
should not act at all. what’s the motivation... emotion, not real emotion, 
what is real emotion we cannot control, whatever it may be for, letting 
out our anger, sharing with others may be dangerous, and not share 
anymore, but it's got to come out, not in a way that's harmful, who can 
vou trust when you can't trust yourself to stop? who can you trust whei 













look what vouve organized Jdo you believe all those lies? 


I guess I'm just idealistic, or maybe I just think that everyone thinks 
the same way I do, but sometimes I am really suprised by the 
ignorance of people around me. The incident which bothered me 
the most was an incident that took place at a show in beautiful 
downtown fullerton, which my band happened to be playing. 
Anyway, during our set Rick said some words concerning the 
admittance of homosexuals into the military. Someone in the 
audience, obviously angered, yelled back "You're not in the 
military, so you can't have an opinion about the military ". The 
sheer stupidity of this statement shocked me. In his same mindset, 
this guy could not have an opinion on homosexuals unless he 
W himself was a homosexual. After our set, he continued to argue that 
"faggots" should not be allowed into the military. Bullshit. 
Denying someone the right to enlist into the military is denying 
them their rights as a United states citizen. Basically, because of 
* something as trivial as one's sexual preference they are not thought 
of as equal to their fellow heterosexual Americans. I continued to 
' l argue with this guy until I could no longer stand listening to his 
bullshit. This particular incident was especially disturbing to me 
because I was jaded to the fact that this mentality existed in our 
"lovely" hardcore scene. Interestingly enough, I found a letter in 
my mailbox the next week from this same intellectual giant stating 
"... I bet you are a fucking queer. And I know they wouldn't let you 
enlist in the marines because they don't allow faggots like yourself 
in. You will probably end up moving to San Francisco, you 
, Queer... If you are still residing at the same address, I will be sure to 
. pay you a visit when I come to California in thanksgiving to kick 
your ass..." 
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It's not a problem, it's just uncertainty 
mother's arms to hold. 


It's pothing new to anyone, and not a damn thing I can do 
Just realizing my life will end one day. 


>dy here may die tomorrow, and -J could die tonight, but 
t expect to be immortal. 


>ull the covers up a little tighter 
) sleep. 


I nevi 
somed 


sr rea 1 i zed just .how many people _I..know. Th ey 'll b e .gone 
ty, and I don't want to lose them, but they're going. 


ijs I'll have to save my tears for now, 


I gue i - --- 

I'm gjing to need them all someday, 


, someday too soon 


Somebody here may die tomorrow, 
-t-den it -expect—to-be immortal , 


and I could die tonight, but 
immortal-;- 




lyrical explanations... 


Somebody here may die tomorrow, and I could die tonight, but 
I donnt expect to be immortal. 


It s not some trip I'm on, it's just the way it goes. It* 


not some trip rm on, that s jushthe way it goes. 


That $ just the way it goes. 'That's just the‘way it goes. 
That' | just the way it goes. 


I'll ie O.K. tomorrow. I'll be all right when the sun comes. 
But-1 ; know that “I'll still be the same.- 


S OMEDAY TOO SOON is about the mild depression that hits you 


-Tj-rr tv— -rr-r, -- -- cooxun uild L nitS VOU 

every ; so often when you realize 'hhat--everydne-you“kn^w—r includi nn 
yourself) will eventually die one day Kn0w ' inc ^uding 


This isn't any type 


re 


everyone thinks about it all time. 


I was thinking about it 


wuAimiuy QJJUUL It 

e nlght~and at "the~same -time ~I ~needed-to -write -some-ivTics- 

is new song we had, — T xr4 - J 1 


all 


for 


figured it would be 


so 


pretty 


-good 


it wo 


ked-out really well in both areas. 




























WAIT FOR MONDAY is what happens to me just about every other 
weekend. No matter where I am or what I did. I'll start to 
feel really insignificant and boring. It usually hits me when 
the evening is over and I 
I fall asleep. Even if I 


to convince myself that I 


have a few minutes of solitude before 
had a -great time that night, I start 
could have had a better time and that 


-I-TOis^ed-out-on-something really-oool.—I-know—i-t-sounds-pratty- 
stupid but it's a pathway to my insecurities, and all I can^ 

seem to-do-is-fa 11—asleep in order-to—forge t-about—i-t~—Don it- 

get me wrong, I hate Mondays as much as the next guy, but on 

the weekends JCim -usually-not doing-anything .even .remotely- 

constructive like working or going to school. During the week 
is usually when_X_feel like I'm getting .somewhere. 
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in '-t- just—think-of—all—t-he-good -1 i-mes,--when—the—gravel—floors - 

:oo. I'm as sappy as the next guy, and I rely on everyone 
elp me ^ake-it through.--- 



I-rea lize -that—I - need -to-be ~a -s trong-and-andepe«dent^-young- 

But I realize that I'm nothing, and I'd be nothing all 


this gesture is all I've 


times, the phone would ring^_and._who_j;9ulcLJ8K—t.Qf— better.— 
m ng? Something was bugging me. and somebody helped to get 
ff m 

want to let you know, insert your name here _and_t hi s_song_ 

out to you." Just want to let you know that I hope you'll 
i y friend, be my frie nd for li fe ._ 

helped me out. Hope I 
this gesture ‘Is all 'I've 


GESTURE is sort of a "thank you" to everyone who has ever given ’ft* 

while |after we had finished recording our 12". I had to borrow ,-* v x 

.quiteha-bi-t—of—equipment -f rom-qui-te -a-few-peoplein-order~to- 

V;V:\ ; finish recording all of my guitar tracks, and fortunately I ‘\c 

,*:;ty_have people-in-my - life who -can pull-through-tor—me at—the-last— f • 
minute. I feel really indebted to those people. 


|v 



X}' 




,v : 

m 






JsS 

-H-., 


The stage was set again, and I still didnlt-notice exactly what 
was going on there. 

Did I hear you say something? Or was it another childish 
innuendo? I chose to be alone.. Now I ..can' t complain..__ 

I've |)een locked-out before, but now your.welcome mat has been 
pulled from beneath my feet. 

Will jj still be getting my turn? Now I know I should have made 
my moi^e some time ago. I chose to be alone. Now I canjt -i.r.y 

compljjin. _11_ 

I'll just mope around for awhile, because it's all that I can 
do. The hardest part of making my mistakes, I always rub them 
in my face. What have I done? I hope you'll never know. 

Why would you care anyway? 

Do you still talk about me? I know it sounds silly, but it 
flieansj so much to me. Do you still talk about me? Another face 
in yojur audience is what I hope I'll never be. 


Will I still be getting my turn? Now I know I should have made 
jay moiye some time ago. I chose to be alone. Now I can't 


i w'.i*w....... . •Intt* 1 ^ uauic ayu. j. muac lu uc aiune• no 

’ ‘ r • VTcomplain. 
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It's-about passing-upan opportunity_J 
























NICE 


and f’m sure that they all know it 


I've |ot no business here 


1 as I do. I know it makes no difference what I think 


You don r t matter to either one of us 


I'm ignored by your kind, but you won"*t be so~lucky. Youfre 
the reminder that I need. 


Where will you be when you loose your seat? Keep your head 
“low sfe'ybu~wbn"t~ hit my feet. 


j you” as ~my“marker, and T~don' t-thtrrk—thatr y o u 're -wrong,— 
p's just not for me. I know exactly who I don't want to 
nd r'm-stiaxiTTg“right—fnto~it's eyes. - 


rnored - by-youir-kindbut you -won J -t—be—so—lueky-s—You're 
iminder that I need. 


►t-cut-out— for—all-your—def ini t ions 


gnored -by-your -kind, -but you. won't be. so lucky-. ..You're, 
eminder that I need. 


Wherejj will you be when you loose your seat? Keep your head 
low db you_won.'_t_hit my feet. __ . ... 


NICE £eals with people who aren't necessarily my friends, but 
I m acquaintances with anyway..—It _per_tains_to_ a_lot_of _people_ 
in general, but mainly to a small group that I've known for 
quite ; |a few_years_(I used _to.be friends_wi_th__them for_a_while) 

I m twenty-two years old and still not completely certain about 
future^and these "friends" are the reminder that I use 
whenever I feel like I'm procrastinating too much. I may not 
know yrhat I want to do for the rest of my life, but I know for 
certain that I don't want to wind up like "them". They have J 
abso1 H te 1 y_ ri L 0 _ as P 1 rat 1 ons or plans f or the ir lives, they're J 

Afraid of responsibility, and they will probably be delivering"^ 
pizzas for the rest of their lives. I realize that they aren't 
wrong||just because I disagree with their lifestyle, but like ^ 
I said, I do not want my life to be lived the way they live Jk I 






























SQUARE 1 


You iknow, I haven't moved much. I'm more or less the same. 

But I you never crushed me, it only takes me back to what I still 
don.1t have yet. 


I what I'm feeling? feel like _a little .boy, feel-like e 
mer too. Feel like I set myself up. What else is new? 
t.feel too.different now 


No .different 


try and Justify my actions, _ I want to ..gain, some .ground 
e was a girl who liked me. But now it seems I'm headed 
t on back to square one. 


Fee l l ike a little boy, f eel lik e a 


Knoy 


mer too. Fell like I set myseif up. What else is new* 
t_feel too different now. No different. 


Som times I think about what's happening tomorrow 
som times * * ‘ 


wonder it there's a past to' buITcfa - future on 


~whaternng?—F e e l—li k e - a in n 
mer too. Feel like I set myself up, 
t—f eel-toor-di-f f erent-now: 


What else is new, 


No "different 


SQUARE 1 i s a b out._a,.relati d nship_JL_had_witlLa.^young wom an a bo ut_ 
a yeajt and a half ago. I really enjoyed being with this person 

and_we_didn 1 t have a bad bre ak-up or anything, we lust sort _ 

of stepped seeing each other. No big deal, but afterwards It 
seem ed kind of strange that I didn't feel any different than 

I didl before her and I started going out. We were "boyfriend 

and Girlfriend" for about two months I was pretty unhappy when 


it en 
ab out 
with 1 
that i 


led, but I noticed that I didn't really fell any different 


myself or anything else afterwards. I haven't"gone-out 


f ery many girls, so iFTcind ofa new thing for me (does 




























I donflt 
could 


feel a thing. The numbness sets, and I just wish I 
invite a little pain. Then I'd feel O.K. But don't expect 
too mjch, because the time had come to turn the page anyway. 

jjnother sunny day in sunny Southern California. But..the 
won't hit someone, someone I know too well. Well, it f 

Iso strange since .you've gone away,_.but the time had come i 
in the page anyway. . V 

look at what we've done. It seems like it took~so long.! 
also seems like it allwent by so damn fast, went by 
t. With a quick goodbye, it wasn't a big surprise, because 
me had c ome to turn the page anyway. 


?® e It different n ow._I s ee It d ifferent now. 

quick goodb ye, it wasn't a big surprise, because the 
1 come to turn~th'e~page afiywSyT - 







IL*™?. 0 * a P® rsonal song about’our former guitar plT^er 
Illy started the band^vfr^three^nd^half 8-1 * 6 '*"® - 

jr^own apart from eacTTSthiF-gTH ti~ F e 

ay ever-tannb-hlm,-r«ga- 


■*. y- 
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Where I Belong. 


Yes, this, is where I 
belong, although 
sometimes I feel 
otherwise. I have felt 
alienated here, and y 
simultaneously have 
alienated others. I have 
made new friends and 
at the same time I have 
made enemies, and yet 
I still feel this is where 
I belong. Why? 
Because I believe. I 
believe in the words we 
say and the voice 
hardcore offers us. I 
believe that one day I 
will have made a 
difference and a 
change. I believe that 
someone is actually 
listening to what I'm 
saying and taking it to 
heart. This is why I 
belong. Hardcore is 
created by us, defined 
by us, and lived by us. 

It offers us life, and 
that, however cheesy it 
may sound, is why we 
belong. ^ ——- • -*■ 
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ft 


/ whatw what was said" \v 

/ yoy what was said, was just ignored, \ 
* empty d^ your words mean nothing. * 
t / empty commitment falls short of truth, 

actional your stance lies dead. 

yow ac h° ns remain spoken as cheap words 
a haze rif y° ur revolution means nothing. 
on 7j a haze of violence shatters what was said, 
i J / on the ground lies what was built. 

Vs i won’t support your revolution, 
yoi) i won’t listen to your lies. 

y your revolution will fall, as will j 
/} your shallow pride. J 


i 


truth, 

( 

vords 


isaid 


I 


er fj/u sin g violence to bring about change is 1 
has noVr ^ eer i S norance - Th e hardline revolution 
hate a J/has not anc * w *h not gain respect through 
motive!! hate and ignorance. Their intentions and 
e ducaM motives ma y he needed, but only through 
“^ education. not violence, will real change . 
^—■*«.* come. ---r- & 


Jangt^ 
folution 
ijirough 
bins and 
jihrough 
change 
















.V "what remains" |*yi 

everything's going down, eroding 
> •’ to the ground, sincerity running thin 
v V what it means to me, 'r 

V, ; it never meant to them. j 

so now you take your shots, 

, t« you think you know what i'm about • 
V< but you don't know me. •' * 
V i'll back up every word i say. J 
. ; what remains... more than words \«,y 

\ When all you believe in crumbles to the 
ground, and all who supported you turn 
their backs and cut you down, you've got to 
have enough strength to hold on, keep your 
grip, and come back strong, vl 
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Above, 3-year-old Andrew Kline shows his own way of haying fun 

by first of all digging into his creamy con- 

coction, savoring the taste and then — conientmerit^^^^^^H 
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never 


Da y after 
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